PRIPRAVA NA TIMSKO IZVEDBO POUKA:

Besedilna in tematska interpretacija Hemingwayeve novele Starec in morje v okviru obravnave avtorjev Izgubljene generacije
1. Splošni podatki:
· Dijaki tretjih letnikov
· Angleščina
· Tuji in slovenski učitelj angleščine
· Maj 2014
· Učni pripomočki (besedilo, tabla, projektor)
2. Žarišče/Fokus ure oz. učnega sklopa: Poudarek je na besedilni in tematski obravnavi literarnega besedila Starec in morje 
3. Tip ure/Učni pristop, metoda, oblika: Timski pouk, branje in interpretacija literarnega besedila, individualno delo in delo v skupinah
4. Vrsta ITP: tradicionalna
5. Potrebno predznanje: Dijaki so doma prebrali novelo Starec in morje
6. Učni cilji in/oz. pričakovani učni dosežki: Delo obravnavamo kot poglabljanje spoznavanja književnosti avtorjev Izgubljene generacije. Pred tem smo pri pouku angleščine podrobno obravnavali maturitetno delo F. S. Fitzgeralda   The Diamond as Big as the Ritz, dijaki pa so pri pouku slovenščine obravnavali delo Sneg na Kilimandžaru in Komu zvoni Ernesta Hemingwaya, ki tudi spada med pisatelje Izgubljene generacije
7. Ugotavljanje učnih dosežkov: Preverjanje bo potekalo v obliki kratkega sestavka in  ustno. 
8. Logistika: TU in slovenski učitelj skupaj pripravita učno gradivo
1 POTEK UČNE URE: PREDLOGA ZA NAČRTOVANJE
	POTEK URE  –  DEJAVNOSTI 
	Čas 
	SU
	TU
	Dijaki 

	
	5’ 
	- Preveri prisotnost
- Vpiše v dnevnik… 
- Pojasni cilje, pričakovane učne dosežke in potek ure
	Dijake vpraša, po katerih delih jim je poznan avtor
	Poslušajo in odgovarjajo

	
	5’ 
	
	Predstavi Hemingwayev življenjepis
	  Odgovarjajo na vprašanja o    avtorjevem življenju

	
	15’ 
	Dijakom pomaga pri obravnavi odlomkov.
	Pokaže odlomek iz filma Midnight in Paris
	Gledajo film, nato v skupinah obravnavajo izbrane odlomke iz besedila.

	
	15’ 
	Koordinira predstavitev
	 Vsebinsko vodi predstavitev 
	Predstavijo svoje izsledke pred razredom

	
	5’
	Da navodila za domače delo
	
	Zapisujejo si navodila za domače delo- pisanje kratkega sestavka po literarni predlogi


Refleksija: Učna ura predstavlja eno uro v seriji obravnave avtorjev tako imenovane Izgubljene generacije. Dijaki se navežejo na znanje, ki so ga že pridobili pri pouku slovenščine, po končani uri so sposobni  poiskati tematske in motivne podobnosti med Hemingwayevimi deli, ki so jih obravnavali pri slovenščini in  novelo The Old Man and the Sea  ter dosežejo boljše razumevanje del Ernesta Hemingwaya nasploh. Tuji učitelj zaradi odraščanja v ameriškem kulturnem prostoru dijakom  približa tiste elemente literarnega dela, ki so tujemu bralcu manj poznani. 

Priloga: DELOVNI LIST

The Old Man and the Sea: Cross-Curricular Learning in Slovene and English

I. Some Basic Biographical Information About Ernest Hemingway

Answer the following question after hearing a short biographical sketch given by Mr. Will
a) Where and when was Hemingway born?

b) What was Hemingway’s first professional engagement in writing?

c) What was the key experience that shaped Hemingway as a young man?

d) Which group of writers who lived in Paris is Hemingway associated with?

e) What about Hemingway’s writing style was particularly noteworthy and influential?

II. A Short Film Clip From Midnight in Paris by Woody Allen

Answer the question:
a) In this fictionalized version of Hemingway, what famous characteristics of the author are poked fun of?

III. The Old Man and the Sea
Opening Sentence:

Answer the questions:

“He was an old man who fished alone in a skiff in the Gulf Stream and he had gone eighty-four days now without taking a fish.”

a) What can you say about the language, just based on the first sentence of the story?

b) What does this first sentence accomplish in a narrative sense?

Passages:

For each passage (discussed and read in small groups), answer the following questions:

a) Give a brief summary in your own words of what the author is saying or describing.

b) What is the tone of the passage?

c) Can you think of any theme(s) that the author is suggesting in the passage?

d) How does the language affect the main idea of the passage?

1)

He always thought of the sea as la mar, which is what people call her in Spanish when they love her. Sometimes those who love her say bad things of her but they are always said as though she were a woman. Some of the younger fishermen, those who used buoys as floats for their lines and had motorboats, bought when the shark livers had brought much money, spoke of her as el mar which is masculine. They spoke of her as a contestant or a place or even an enemy. But the old man always thought of her as feminine and as something that gave or withheld great favors, and if she did wild or wicked things it was because she could not help them. The moon affects her as it does a woman, he thought.

2)

He did not remember when he had first started to talk aloud when he was by himself. He had sung when he was by himself in the old days and he had sung at night sometimes when he was alone steering on his watch in the smacks or in the turtle boats. He had probably started to talk aloud, when alone, when the boy had left. But he did not remember. When he and the boy fished together they usually spoke only when it was necessary. They talked at night or when they were storm-bound by bad weather. It was considered a virtue not to talk unnecessarily at sea and the old man had always considered it so and respected it. But now he said his thoughts aloud many times since there was no one that they could annoy.

3)

He is a great fish and I must convince him, he thought. I must never let him learn his strength nor what he could do if he made his run. If I were him I would put in everything now and go until something broke. But, thank God, they are not as intelligent as we who kill them; although they are more noble and more able.

4)

Then he could not see well, although now he saw as well as ever. Now he knew there was the fish and his hands and back were no dream. The hands cure quickly, he thought. I bled them clean and the salt water will heal them. The dark water of the true gulf is the greatest healer that there is. All I must do is keep the head clear. The hands have done their work and we sail well. With his mouth shut and his tail straight up and down we sail like brothers. Then his head started to become a little unclear and he thought, is he bringing me in or am I bringing him in? If I were towing him behind there would be no question. Nor if the fish were in the skiff, with all dignity gone, there would be no question either. But they were sailing together lashed side by side and the old man thought, let him bring me in if it pleases him. I am only better than him through trickery and he meant me no harm.

5)

I have no understanding of it and I am not sure that I believe in it. Perhaps it was a sin to kill the fish. I suppose it was even though I did it to keep me alive and feed many people. But then everything is a sin. Do not think about sin. It is much too late for that and there are people who are paid to do it. Let them think about it. You were born to be a fisherman as the fish was born to be a fish.

